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What is China?

Three points in time:

ÁEmperor Qin Shihuang (3rd century BC ïthe 

first emperor to unite the whole China,but a 

famous tyrant);

Á the Cultural Revolution (1966-1976);

Áand Tiananmen Square (June 4th 1989). 

???    NO !



hugely imbalanced



ľWenwuĿŸHeritage

From the past 

to

the Chinese Principles



֟Ḡ ԊҙᵌӍ Ԉ;

̆ᴰ֜ ;ף

ῃ ‰↕ Ҍ ᴰ ҍΐᵣ ᴆҊ Ḡ ҍ ----

ȁ Ȃ

ÁThe cause of heritage protection seems to be 

against the natural law. 

Á There are ways to contribute to good health and 

longevity, yet there is no drug or medicine for 

immortality. 

ÁGlobal principles and the ways and approaches 

of protection in different cultural traditions and 

specific contexts are interesting, beneficial and 

inevitable topics worthy of our constant efforts. 



Ҭ ⅞ȁ ȁֲҍ ῏ Ȃ
ӥԍ2000 ╠ ף ȇ . Ȉ῏ԍ ⅞ ̆
ҹ ̆

ᶏ Ҭ ף ԍ ⅞̆ ΐ

There is a long history of the philosophy and 

practice of urban planning, architectural 

aesthetics and the relationship between man 

and environment in China. 

The urban planning and construction recorded in 

Rites of Zhou: On Craftsmanship, written over 

2,000 years ago in the Zhou Dynasty, have 

become the golden rules for thousands of years, 

according to which many cities in ancient China 

were built with complete and unique planning. 



3000 ľ ֲ ѿĿ Ҭ ֲ ֲҍ
Ҭ⇔ ₮ᴨ қ Ȃ

ľ Ŀ ԍ ᶭ Ȃ
↕ ᵣ Ȃ

ÁGuided by the philosophy of ñharmony between 

man and natureò for nearly 3,000 years, Chinese 

people have created a beautiful and oriental 

homeland in their pursuit of the harmony. 

ÁThe Feng Shui theory is the famous guideline for 

the construction or the location and arrangement 

of towns̆villages and others. 

ÁReligious influence often reached beyond political 

transformation. 



1934 ̆ Ḡ Ȉ;

ñ ̂ḱ̃ Ŀ ;

ȇҬ ֲ ῍ Ḡ Ȉ:ñ Ҍ ↕ĿȂ

Á1934,  the Law on the Protection of Antiquities. 

ñrestoring the heritage as it wasò

Å̂This is not a apt and graphic translation of the original 

meaning of this Chinese mottõ

Á the Law of the Peopleôs Republic of China on 

the Protection of Cultural Relics, which specifies 

that ñthe principle of keeping the cultural relics in 

their original state must be adhered to.ò 



ICOMOS/ChinaҺ └ ȁ Ҭ ҹ ҙ ‰

ȇҬ Ḡ ‰↕Ȉ ԅѿ ↓ ↕ ΐᵣ

A series of theories, a framework and 

specific provisions are included in the 

Principles for the Conservation of Heritage 

Sites in China, 

composed by a team led by 

ICOMOS/China and approved as the 

official guidance by the State 

Administration of Cultural Heritage. 



Ҭ
Ḡ ‰
↕

Principles 

for the 

Conservation 

of Heritage 

Sits in China



Peace and development are central themes in 

contemporary society. 

Mutual understanding of one anotherôs heritage 

promotes cultural exchange among countries and 

regions, and serves the interest of world peace and 

common development. 

Chinaôs magnificent sites are the heritage not only of the 

various ethnic groups of China but are also the 

commonwealth of all humanity; they belong not only to 

the present generation but even more to future 

generations. 

Thus it is the responsibility of all to bequeath these sites 

to future generations with their full integrity and 

authenticity.



ÁChinaôs development of modern concepts and practice 
for the conservation of its heritage began in the 20th 
century during the 1930s. 

ÁThe Peopleôs Republic of China has effectively 
conserved many heritage sites that were in danger of 
being completely lost and, at the same time, has 
developed conservation theories and guidelines that 
accord with national conditions. 

ÁThe national government has promulgated the Law of 
the Peopleôs Republic of China on the Protection of 
Cultural Relics as well as interrelated laws and 
regulations. 

ÁThe Principles for the Conservation of Heritage Sites 
in China have been specifically written with these laws 
and regulations as their basis, while drawing upon the 
Venice Charterðthe most representative document of 
international principles in this field. 



Article 2 

The purpose of these Principles is to ensure good 
practice in the conservation of heritage sites. 
Conservation refers to all measures carried out to 
preserve the physical remains of sites and their 
historic settings. 

The aim of conservation is to preserve the authenticity 
of all the elements of the entire heritage site and to 
retain for the future its historic information and all its 
values. 

Conservation in practice involves treatment of 
damage caused by natural processes and human 
actions and prevention of further deterioration, using 
both technical and management measures. 

All conservation measures must observe the principle 
of not altering the historic condition.



Article 3 

The heritage values of a site comprise its 

historical, artistic, and scientific values.



Artical 12 

ÁBased upon the results of assessment, the formal 
proclamation of the site as an officially protected entity 
and its classification must be made by the relevant 
level of government. 

ÁAll sites that have been proclaimed as protected 
entities are subject to four legal prerequisites: 
Ådemarcation of the boundaries of the site; 

Åerection of a plaque declaring the siteôs status as an officially 
protected entity; 

Åcreation of an archive for records; 

Ådesignation of an organization or person dedicated to the 
management of the site. 

ÁA buffer zone should also be established to control 
development around the siteôs boundary and to 
preserve the natural and cultural landscape.



Article 19 

ÁIntervention should be minimal. 

ÁApart from routine maintenance, there should 

be no intervention on parts of a building or site 

that are not at imminent risk of serious damage. 

Intervention should only be undertaken when 

absolutely necessary and then should be kept 

to a minimum. 

ÁThe main goals of conservation and 

management measures are to preserve the 

siteôs existing condition and to slow 

deterioration.



Article 21 

Physical remains should be conserved in their historic 

condition without loss of evidence. 

Respect for the significance of the physical remains 

must guide any restoration; vestiges and traces of 

significant events and persons must be preserved. 

Technical interventions should not compromise 

subsequent treatment of the original fabric. 

The results of intervention should be unobtrusive when 

compared to the original fabric or to previous 

treatments, but still should be distinguishable. 

Detailed archival records of all restoration should be 

kept and there should be permanent signage 

indicating the date of intervention.



Article 23 

Appropriate aesthetic criteria should be 

observed. 

The aesthetic value of a site derives from its 

historic authenticity. 

Alterations to the historic condition may not be 

made for cosmetic purposes or to attain 

completeness.



Article 24 

ÁThe setting of a heritage site must be conserved. 

ÁNatural and cultural landscapes that form part of a 

siteôs setting contribute to its significance and should 

be integrated with its conservation. 

ÁElements in the setting that are potentially hazardous 

or that may adversely affect the landscape must be 

addressed. 

ÁOversight and management of the setting should be 

improved and appropriate conservation and 

management measures proposed when needs are 

identified.



Article 25 

A building that no longer survives should not be 
reconstructed. 

Only in specially approved cases may a select few 
such former buildings be reconstructed in situ. 

This may occur only where there exists definite 
evidence that has been confirmed by experts. 
Reconstruction may only be undertaken after the 
approval process has been completed in compliance 
with the law and permission has been granted. 
Reconstructed buildings should be clearly marked as 
such.



The China Principles are the professional 
standards as the Article 38 states:

These Principles were drafted and adopted by 
ICOMOS China and approved for public 
pronouncement by the State Administration of 
Cultural Heritage. 

ICOMOS China shall be responsible for the 
interpretation of these Principles and 
attachments. 

When amendments are made, the same 
procedures should be followed.



Ҭ ֟ᵣ ҍ ל

The Cultural Heritage System

and 

the current situation in China



ῃ 2900 Ȃ ԅԋȁ҈ ᵀ ᵬ̆Ὲ
ԋ 171ҩȁ ҈ 288ҩȂ ╠̆ ѿԋ҈ ῍
542ҩȂ

ÁThere are 2,900 museums in total across 

the country. 

ÁThe evaluation and ranking for the second-

class and third-class museums have been 

conducted. 

ÁThere are 171 second-class museums and 

288 third-class museums. 

ÁThe total number of museums of the first, 

second and third classes has reached542. 



Ύ Ⱳ ҹ386ҩ̆ ῃ 13.3%Ȃ

There are 386 privately-funded 

museums    registered in cultural 

heritage departments, 

accounting for 13.3% of the total 

number of museums 

in thecountry.



Ҍ ꜚ ֟ №̆6 ῃ Ḡ ᵝ̆῍2352 ̕
╠ 7 Ȃ

Ḡ ᵝ14000ᵩ Ȃ Ḡ ᵝ50000ᵩ Ȃ

ÁAs to the unmovable cultural heritage, there 

are 6 batches of state priority protected sites 

announced, including 2,352 sites in total. 

The 7th batch is now under evaluation.

ÁThere are over 14,000 protected historic 

sites at the provincial level, and over 50,000 

at the municipal and county level. 

Á766722 items as the result of the third suvey.



110 ̆ ȁ 251ҩȂ
ҕ ֟ ֟31 Ȃ

̂ Ὲ ̃208 ̆ 700 .

6 2ҩ Έ ҹҬ ֟ ̆
ῃ 10 ׂ̕ 6 Ὲ 2 10 Ȃ

ÁThere are 110 national historically and culturally 

famous cities and 251 historic villages and towns̕

Á31 World Cultural Heritage sites or Mixed 

Heritage sites ̕

Á208 national parks, and nearly 700 provincial 

scenic areas̕

Áthe 2nd Saturday of every June as the Chinese 

Cultural Heritage Day;  

Áthe 1st batch of 10 historic precincts voted by 

experts and citizens were announced. The 2nd

batch will be announced this June.



Ⱶ

State Council 

Provincial 
Government

Municipal 
Government

Municipal Department of Cultural and 
Cultural Heritage

Provincial 
Department of 

Culture  Provincial 
Administration of 
Cultural Heritage

Ministry of Culture 

ῤ

Internal Departments of 
the Ministry of Culture

Ҭ

Palace Museum, and 
National Museum of China

State Administration of 
Cultural Heritage

῏
Administrative 

Management

ҙⱵ ῏
Professional 

Guidance

Ҭ
Framework of Cultural Heritage Management Departments in China



Ⱶ

State Council 

Provincial 
Government

Municipal 
Government

ȁ ⅞ȁ ֟

Municipal Departments of Development, 
Planning, Cultural Heritage, etc. 

ᵟ

Provincial Department 
of Housing and 
Development

ȁ

Provincial Department of 
Culture and 

Administration of 
Cultural Heritage

ᵟ

Ministry of Housing and 
Urban-Rural DevelopmentState Administration of 

Cultural Heritage

῏
Administrative 

Management

ҙⱵ ῏
Professional 

Guidance

Ҭ
Framework of Management Departments for Chinaôs Historically and Culturally 

Famous Cities



Ⱶ

State Council 

Provincial 
Government

Municipal 
Government

Municipal Department of Development

ᵟ

Provincial Department 
of Housing and 
Development

ȁ

Provincial Department of 
Culture and Administration of 

Cultural Heritage

ᵟ

Ministry of Housing and 
Urban-Rural 
Development

State 
Administration of 
Cultural Heritage

῏
Administrative 

Management

ҙⱵ ῏
Professional 

Guidance

Ҭ
Framework of Management Departments for National Parks in China

Ҭ
№Ӟ
ҙⱵ

Cultural Heritage 

Departments also 

Provide 

Professional 

Guidance Relating 

to Cultural Heritage



̆ Ḡ ⱴӊלȂ2009 Ҭ Ḡ Ғ
ꜛ 48.6ַᾝ̂1 Pound=10 RMB̃̆ 2008 1.93ṐȂ
ῒז ῀Ӟ ֲ Ȃ

Áin recent years, the public fund for the protection 

of cultural heritage has grown dramatically. 

ÁIn 2009, the special fund for the protection of 

cultural heritage allocated by the central 

government reached 4.86 billion yuan (1 

Pound=10 RMB), 1.93 times of that in 2008.

Á The investment of local governments and other 

sources was also surprisingly large.



Ҭ ᴪ ԓ ⅞└ ̆ 5 ׆ └ ѿ

ȁ ⅞Ȃľ ѿԓĿ ̆Ҭ ֽ ̂Ҍ ῒז
֟̃Ḡ Ғ 25ַᾝȂľ ԋԓĿ Ҭ Ḡ

ⱴ̆ῒҬ Ḡ Ғ ⌠50ַᾝȂ

ÁThe national social and economic development of China 

follows the system of five-year plan--- every five years, a 

new goal, priorities and plan will be discussed and decided 

at the national level. During the period of ñ11th Five-Year 

Plan,ò the central government spent as much as 2.5 billion 

yuan on the protection of large heritage sites (excluding 

other kinds of cultural heritage). 

ÁDuring the ñ12th Five-Year Planò period, the central 

government will increase greatly its spending on the 

protection of cultural heritage, among which the fund for 

the protection of large sites will reach perhaps at least 5 

billion yuan.



ӊ ָӇ ?
ֲ ȁ ȁ ץ̆ └ ȁ ȁ ?

῏ ӊѿ̆ ץ Ḡף ҹ ץ̆
҉ Ҥ ↕ ҹ ̕ ȁ Ȃ

Á The potential risks between fund and project?

Á To achieve the best result of the project by using the 

fund requires a lot of talents with proper concepts and 

skills, technologies, equipments, and corresponding 

systems, procedures and time. 

ÁOne of the key issues is 

whether the true modern protection philosophy is 

adopted as instruction, 

whether the strict rules and procedures based on proper 

philosophical theory are adopted for restraint, 

and whether integrity and authenticity are understood, 

respected and pursued.



Ҍ ̆ ֽֽ ԍ ֟Ḡ ѿᴍ
ᴆ̙

̆ Ҍ ̙
֟Ḡ ҍ Ҭ ῃ ̙

We should not be misled by the Venice Charter, 

which is only intended for the protection of stone 

architecture in Europe?

The excessive interference with the object to be 

repaired and protected and the endless arguments 

over the restoration of the historic architecture 

which does not exist any more? 

The globalness and localness of the theory and 

practice of cultural heritage protection?



ῃ ҍ

Global or Local



Ҭ ױ ῍ ȇҬ Ḡ ‰↕Ȉ ѿ֓ῒ
ז ᴆ ̆ Ḡ ‰↕ ̆
ῃ : ̆ ̆ .

Á By comparing the Principles for the 

Conservation of Heritage Sites in China which has 

been agreed upon by Chinese counterparts and 

some documents in other countries and 

international documents, we will find that as far as 

the philosophy and principles of protection are 

concerned, most countries in the world have a lot 

in common.

Áthe Burra Charter, the INTACH Charter and the 

Venice Charter.



The Burra Charter

Considering the International Charter for the 

Conservation and Restoration of 

Monuments and Sites (Venice 1964), and 

the Resolutions of the 5th General 

Assembly of the International Council on 

Monuments and Sites (ICOMOS) (Moscow 

1978), the Burra Charter was adopted by 

Australia ICOMOS (the Australian National 

Committee of ICOMOS) on 19 August 

1979 at Burra, South Australia. éé



CHARTER FOR THE CONSERVATION OF 

UNPROTECTED ARCHITECTURAL 

HERITAGE AND SITES IN INDIA

India has a long and rich tradition of 

caring for and maintaining historic 

buildings; the philosophy and 

technical details of ancient practices 

are well documented in ancient texts 

such as Mansara. éé



CHARTER FOR THE CONSERVATION OF 

UNPROTECTED ARCHITECTURAL HERITAGE 

AND SITES IN INDIA

1.3

Conserving the unprotected architectural heritage 

and sites ensures the survival of the countryôs 

sense of place and its very character in a 

globalising environment. It offers the opportunity 

not only to conserve the past, but also to define 

the future. It provides alternate avenues for 

employment and a parallel market for local 

building materials and technologies, which needs 

to be taken into account when resources for 

development are severely constrained. 



THE VENICE CHARTER

Article 1.

The concept of a historic monument embraces not 

only the single architectural work but also the 

urban or rural setting in which is found the 

evidence of a particular civilization, a significant 

development or a historic event. This applies not 

only to great works of art but also to more modest 

works of the past which have acquired cultural 

significance with the passing of time.



THE VENICE CHARTER

Article 9.

The process of restoration is a highly specialized 

operation. Its aim is to preserve and reveal the aesthetic 

and historic value of the monument and is based on 

respect for original material and authentic documents. It 

must stop at the point where conjecture begins, and in 

this case moreover any extra work which is 

indispensable must be distinct from the architectural 

composition and must bear a contemporary stamp. The 

restoration in any case must be preceded and followed 

by an archaeological and historical study of the 

monument.



THE VENICE CHARTER

Article 11.

The valid contributions of all periods to the building of a 

monument must be respected, since unity of style is not 

the aim of a restoration. When a building includes the 

superimposed work of different periods, the revealing of 

the underlying state can only be justified in exceptional 

circumstances and when what is removed is of little 

interest and the material which is brought to light is of 

great historical, archaeological or aesthetic value, and its 

state of preservation good enough to justify the action. 

Evaluation of the importance of the elements involved 

and the decision as to what may be destroyed cannot 

rest solely on the individual in charge of the work.



THE VENICE CHARTER

Article 12.

Replacements of missing parts must 

integrate harmoniously with the whole, but 

at the same time must be distinguishable 

from the original so that restoration does not 

falsify the artistic or historic evidence.



THE VENICE CHARTER

Article 15.

éé

All reconstruction work should however be ruled 

out "a priori". Only anastylosis, that is to say, the 

reassembling of existing but dismembered parts 

can be permitted. The material used for integration 

should always be recognizable and its use should 

be the least that will ensure the conservation of a 

monument and the reinstatement of its form.



Ӟ Ҍ ҬȂ Ҍױ Ҍ ף
ᴇṿ ↕ ף ̆ᵖӞҌ ף ↕

ȁ ȁ Ȃ

The universal truth is always developing 

and improving. We donôt have to criticize 

the limitation on the universal values and 

rules during different times; however, we 

must persist in pursuing, summarizing, 

respecting and following them in the 

contemporary times.



ѿ ̆ ↕ ̆ ⌠ ΐᵣ ̆
̆local ȁ ₮ Ҍ ₮

Moreover, cultural diversity provides a 

base for universal theories and rules. In a 

more specific range, the diversity will be 

enriched, and the difference of local 

characteristics and requirements will be 

more prominent.



ҹḠ ñ ↕òȁñ ↕òȁñ ≢
↕ò ñḠ ῏ ̂setting̃ò ↕̆ Ȃ

ᵥ ̆ ȁ ΐᵣ ’ Ҍ Ҍ Ȃ

ÁIt is universal to adhere to principles such 

as ñminimal interventionò, ñreversibleò, 

ñdistinguishableò and ñprotect the settingò 

to guarantee the integrity in maximum. 

ÁAs for how to realize the ideal objective, 

ways and methods vary according to the 

real situation.



ᴆ ԅ ҍᴰ Ȃ ѿ ᴆ 7

̆ ױ Ҍ ̆ ғ ᴪ ᾟȂ
ᴪ ҹḠ ֓ Ҍ Ҍ ̆

Nara Document on Authenticity highlights 

the background and tradition of cultural 

diversity. I donôt think the seven aspects 

for authenticity in the document are 

dispensable; rather, there may be new 

supplement. 

The degree of authenticity may vary by their 

number and extent.





҉ҕ ∆̆ҕ ᾢ Ḇ ԅҬ ף ֟Ḡ
Ԋҙ ȂҬ ֟ñ ȁ ȁ ò҈ ᴇṿ̆ҍ ȁ ȁ

ᴇṿ ѿ ȂҬ 50 ╠ ֟ҍ ῏ ₮ԅñ ò

̆ ҉Ӟ ῏ԍ ֟setting Ȃ҉׆ҕ Έ ף ḱ Ḡ

ץ̆ Ҍ ֟ ȁ ׂҌ Ԉ ̆

῏ԍ ḱ Ҭ Ԉ ₮ѿ Ȃ

Á In the early 20th century, the international advanced field 

archaeological achievements promoted the development of modern 

Chinese archaeology and cultural heritage protection. 

Á The historical, scientific and artistic values of cultural heritage 

summarized by Chinese people in the 1950s identified with the 

historical, scientific and aesthetic values proposed by the international 

colleagues.

Á Chinese scholars compared the relationship between the cultural 

heritage and the setting to red flowers being set off by green leaves, 

which is indeed the discussion about the setting of the heritage.

Á In the 1960s retaining the historic condition of cultural heritage was 

stated clearly in laws, and disputes focusing on the historic condition 

and heritage use started and lasted till today. 

Á All these are precisely the same with the international disputes over the 

authenticity and the intervention on maintenance. 



₮ ȇ Ȉ̆ ԅ ֟
₮ ӊ ̆Ӟ ḱ Ҭ ȁ ֟

ȁ ֟ Ԉ Ȃ

Some colleagues propose to challenge the 

Venice Charter in terms of cultural 

heritage type to which it applies, 

intervention and historic condition during 

maintenance, authenticity and necessity 

concerning the heritage reconstruction, 

etc. 



₮̆ ԅ ▫ ȁֲ ֟ ᴇṿ
̆ ҩ ֟ ҉ ף Ȃҹ ̆Ҍֽ ԍ ᴆ

̆ ₮ Ῥ ̆ ₮ ȁ Ҍ
̆Ҍ ῒ Ҭ Ḥ ̆Ҍ Ḡ ’
̆ ֟ ѿ Ȃ

Some colleagues hold that the cultural heritage through 

hundreds of yearsô weathering and vicissitudes is in the 

most valuable and authentic state, thus reflecting the most 

glorious period in its history. Therefore, they, neglect the 

possible remains of historical structure, propose that the 

grandeur shall be re-presented and they should look for the 

reliable or even unreliable evidences related to the 

grandeur. Regardless of the historical information and 

evidence during the heritage evolution, and of whether the 

protection state calling for intervention, they insist that the 

cultural heritage shall receive large-scale intervention and 

reconstruction in a new style. 



ľῬ ĿӊԈ



The Great Wall (C ɸɹɺɻɽ , 1987)

Ѹқō1987 ὄ ѰЂ 1/2/3/4/6 Ŏ



ֲ ᾢ ⇔ ץ, ҍ ԑꜚ ,Ҍ , Ḡ ᴰ ,
ȁ ҩ ,ӂ ῃֲ ῍ ̕ ᵥ ѿ ̆ Ȃ ȁ

֟ᴇṿ ᵣ ᴰ ᵣ̆‗ ֟ ̆ Ӟ ῍ ̆ ᵥḠ
ѿ῍ ̆ ȁ ᴪ Ҍ Ȃ

It is a common demand of each nation, state and the 

whole humanity to well preserve and inherit the 

creation of our ancestors and the interactive 

results between humanity and nature. However, 

the way to achieve this goal varies. Authenticity 

and integrity reflecting the values of the heritage 

are also what to be inherited, thus deciding the 

essence of the heritage. This has been universally 

recognized, moreover, technologies and ways to 

guarantee this will be diversified. 



Ḃ ⱬ̆ ⱬ̆ ⱬ̆
̆ ̆Ӟᴪ ҕ ῍ Ȃ ֓ ⱬ̆Ҍ ᴆ ᴪ
Ҭ̆Ӟᴪ Ҍ Ȃ

For example, when facing threatening 

pressures such as development pressures, 

tourism pressures and natural disasters, 

etc., the world also shows some common 

features, though effective measures and 

feasible ways will differ under different 

objective conditions and social context. 





ore



Ҍ ҕ ֟ ‖ ӊῤ

This building is not located in the buffer of the Summer Palace 

as a world heritage site.





Ҭ ҕ ֟ Ҭ̆ ⱴԅľ Ŀ ῤ ̆ ₃
⅞ └ Ҋ ԇץ ̆

During world heritage nomination, China has 

added the part of ñenvironmental 

improvementò, and mistakes in plans and 

landscape control in the past dozens of 

years have been corrected, which are 

acclaimed and admired by international 

colleagues.



Before nomination



Capital Cities and Tombs of the Ancient 

Koguryo, China
After nomination 





Enclosure wall behind the trees



֢ Ͽּׁש



֢ Ͽּׁש

ᵁ
╞
♯



ẙỚ שּ ╗ Ữ

ᵁ
╞
♯



Ḃ ₮ ḱ Ҭ̆ᵝԍ Ҍ
֟̆ Ӟᴪΐ ῍ Ȃ

As for the maintenance techniques typical of 

local feature, they also have something in 

common even though the properties of the 

same type are located in different areas 

and may be far from each other. 



ḱ Tian An Men project



Ṗ ᾒ ꜗ Zhangzhou Wenmiao project

Á



Ḡ Maintain



ȁ ╧

The great Wall



ԋ ף ḱ╠

Before and after of a repair project

in Shanxi province



Ḃ Ḡ Ғҙ Ҭ̆Ӟᴪ Global ҍLacal ԑ῏ ȂҬ ľḠ
Ŀȁľ Ŀҍ Ҭ ľpreservationĿ, ľḠ ĿҍľconservationĿ̆

׆̆ ̆Ҭ ҙ ԅ ≠ Ҥ Ḡ ↕Ҭ̆ҹ
ָӇ preservation Ҍ ѿ conservation Ȃ

In the professional terms concerning protection, the 

complex relationship between ñGlobalò and ñLocalò 

also exists. For example, the words ľḠ
(baocun)Ŀ and ľ (liucun)Ŀ in Chinese 

correspond to the word ñpreservationò in English, 

and ľḠ (baohu)Ŀ corresponds to 

ñconservationò. In this way, Chinese colleagues 

could understand why Italian counterparts 

emphasize ñpreservationò instead of 

ñconservationò in rigorous principles.



Roma





֓ ̆ ԍ Ҍ ̆ ᴰ ̆ ̆ ӟ ̆
Ҍ ̆ Ȃ ӊ ׅ̆ Ҍ ⱳ
Ҍ Ȃ

Some terms are difficult to communicate 

because of different philosophic bases, 

cultural traditions, historical evolutions, 

linguistic practices and logics of thinking. It 

may be impossible to translate them into 

other languages though complex 

explanations are provided. 



Ҭ Ҭᴰ ᴆľ Ŀ ῒזҌ Ғ ̆ ҬӞ Ȃ
ľmonumentĿȁľcontextĿȁľsettingĿ̆ ׂӞׅ ‗Ҭ

Ȃ

ÁThe traditional characteristic component 

Dougong and many other terms for ancient 

Chinese architecture are transliterated in 

English. 

ÁSimilarly, ñmonumentò, ñcontextò and ñsettingò in 

English also lack a perfect translation in Chinese 

nowadays.



ѿ ֟ ץ ȁ ̆ѿ ’Ҋ
̆ ֲ ҹ ᴇṿ ľ ֟Ŀ ľ ĿȂ Ḡ
ѿ ̆ Ȃ ῏ settingȂ settinğᵌ

Ӎ Ҍ ֽֽ ֟ Ȃ ΐ
ᵣ ̆↕ᴪ Ҍ Ȃ

Áonce a cultural heritage is identified, its historic condition 

of authentic and integral preservation and inheritance is 

generally the state under which it was identified as a 

heritage with certain value by humanity. 

ÁSustainable preservation of such state needs minimal 

intervention, 

Á including related setting, which, refers to more than the 

surrounding physical environment of some heritage. 

ÁTechnological ways and specific means to achieve the 

long-term goal differ a lot, creating considerable 

diversity. 



ҕ ֟Ԋҙ ᵬ

The Flagship significance  

of World Heritage 



ҕ ֟ ֟Ḡ Ҭ
global ҍ local῏ ῖ Ȃ

Ӟ ҕ ֟ ᵬ Ȃ

World Heritage theories and practices

provide examples to deal with the 

relationship between ñglobalò and ñlocalò in 

the field of heritage preservation, from which 

we can verify the flagship role of World 

Heritage. 



֟ ῤ ῃ ԑ ̆ ֲ ῍ Ȃ
ῃ ֟ ̆ ֲ Ԋҙ ȁ ꜚ

ᾟ ⱬ ̆ ԇץ Ȃ

Resembling the kindness and love of the 

humanity, the global nature of the heritage 

field is the base for mutual understanding.

Local characteristics and diversity provide the 

cradle for the global nature, and are the 

origins for the thriving and vigorous cultural 

and other causes, therefore they must be 

respected and obeyed. 



World Heritage List̔Dunhuang Mogao Caves(I,II,III,IV,V,VI)



World Heritage List̔the Potala Palace(I,IV,VI)



World Heritage List̔Dazu Stone CarvingŝI,II,IIĨ



World Heritage List̔Longmen GrottoeŝI,II,IIĨ



World Heritage List̔Yungang Grottoes(I,II,III,IV)



Buddhist heritage sites within mixed world heritage properties

Mount Taishan



Buddhist cultural heritage exist in other world heritage sites

Hangzhou West Lake Cultural Landscape 
(Lingyin Temple and the Feilai Feng Peak)



Buddhist cultural heritage exist in other world heritage sites

Hangzhou West Lake Cultural Landscape 
(Lingyin Temple and the Feilai Feng Peak)



Buddhist cultural heritage exist in other world heritage sites

the Forbidden City in Beijing (the Hall of the Giant Buddha)



Buddhist cultural heritage exist in other world heritage sites

the Imperial Tombs of the Ming and Qing Dynasties,



Buddhist cultural heritage exist in other world heritage 

sites the Summer Palace (the Tower of Buddhist Incense and 

Fuhai)



Buddhist cultural heritage exist in other world heritage sites

Chengde Resort and the Surrounding Temples



Buddhist cultural heritage exist in other world heritage sites̔
the Ancient City of Pingyao (the colored sculptures)



Buddhist cultural heritage exist in other world heritage sites

Dengfeng Historic Buildings in the Center of Heaven and Earth



Archaeological site(s)



total autonomous management by the monks themselves



Buddhist temple abbots insisted on expansion or extension 

when restoration projects were to take place

Ta Er Temple



Tibetan Buddhist temples 



The Potala Palace



World heritage

ÁIn 1985 China signed and formally entered the 
Convention Concerning the Protection of the 
World Cultural and Natural Heritage generated in 
1972. 

ÁEver since the first batch of world heritage in 1987, 
we have developed to possess 43 items of world 
heritage, in which there are 30 items of cultural 
heritage , 9 items of natural heritage, 4 items of 
cultural and natural(mixed) heritage.

Á962 in the world. 







Mount Taishan (Cɸɹɺɻɼɽ , N ɺ, 1987)

ō 1987 ὄ ѰЂ 1/2/3/4/5/6 ἀ ѰЂ ŘŎ



The Great Wall (C ɸɹɺɻɽ , 1987)

Ѹқō1987 ὄ ѰЂ 1/2/3/4/6 Ŏ



The Great Wall



Mausoleum of the First Qin Emperor (Cɸɺɻɽ , 1987)

ὧ ᾭА ō1987 ὄ ѰЂ 1/3/4/6 Ŏ



Peking Man Site at  Zhoukoudian(C ɺɻ, 1987)

ⱨᴋ¯ψ™ ° ō1987 ὄ ѰЂ 3/4Ŏ



Ancient Building Complex in the Wudang Mountains

(Cɸɹ ɽ , 1994)

ֺ ẑ‌ ō1994 ὄ ѰЂ 1/2/6 Ŏ



Temple of Heaven : an Imperial Sacrificial Altar 

in Beijing (Cɸɹɺ , 1998)

ō1998 ₑ ὄ ѰЂ 1/2/3 Ŏ



Mount Qingcheng and the Dujiangyan Irrigation System
(C ɹ ɻɽ, 2000)

қ ᾭᴻ‒ ō2000 ₑ ὄ ѰЂ 2/4/6 Ŏ



Capital Cities and Tombs of the Ancient Koguryo, China

(Cɸɹɺɻɼ , 2004)



Historic Centre of Macao (Cɹɺɻɽ , 2005)

ͭ қ ō2005 ὄ ѰЂ 2/3/4/6 Ŏ



Tulou



Kaiping Diaolou




